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OBSERVATIONS on the DESCRIPTION of the 
THEATRE of SAGUNTUM, as given by EMANUEL 
MARTI, Dean of Alicant > in a Letter addrejfed to D. 
ANTONIO FELIX ZONDADARIO. By the Right 
Honourable WILLIAM CONYNGHAM, Treafurer to 
the Royal Iri/h Academy, 



X HE commentators upon Pollux, Vitruvius and other ancient Read Dcc * 

. *9> l 7 8 9- 

writers on the form of the Grecian and Roman theatres have 

differed fo much in their explanation of the rules laid down for 

their conftru&ion, that the beft commentary upon them would 

feem to be the accurate meafurement and plan of fome one exift- 

ing theatre : And as the defcription of that of Saguntum given 

by Emanuel Marti 3 the Dean of Alicant, and published amongft 

his letters at the beginning of this century has been inferted in 

the work of Monfaucon, and quoted in the laft Tour through 

Spain by Don Antonio Ponz, as the moft accurate and fatisfa&ory 

account 
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account given to the public of any ancient theatre, it may not 
be an unacceptable prefent to the Academy to lay before 
them the plan and fe&ion of that theatre, taken with all the 
accuracy that the ruins would permit in the year 1784, together 
with fome obfervations on the defcription of it given by Dean 
Marti in the 9th letter of his 4th book, which is as follows ; 

" THE theatre of Saguntum is placed in a moft convenient and 
" healthy fituation, for it opens toward the north and riling fun, 
" hanging over a pleafant valley through which runs a river, 
" with a view of the fea to the eaft It is defended from the 
" fouth and weftern winds by the intervention of the mountain 
" which encircles it 5 fo that it only admits the falutary north and 
" eaft, fecured from the other noxious blafts. Such is the advice 
" of Vitruvius in the conftnkHon of theatres. 

" The circuit of the femicircle is five hundred and fixty*-four 
cc of our palms*, each palm being three-fourths of a Roman 
" foot : the diameter, by a line drawn from each angle, is three 
u hundred and thirty palms : the height of the theatre, from the 
" orcheftra to the fumma cavea, one hundred and thirty-three 
" palms and an half, but to the top of the remaining wall one 
" hundred and forty-four palms and an half: the diameter of 
" the orcheftra is ninety-fix palms; from which place we will 
" begin the defcription as fr©m the centre. In that moft diftin- 
" gifhed place fat the prastor in the fcggeftum, the remains of 

" which 

* The Valencian palm is nine inches j and thirty-fix Valencian inches are equal 
to thirty-three inches Engliih. 
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" which appear in the middle of the orcheftra at the podium,; 

" then the veftals, priefts, ambaffadors, fenators. That the view 

u of the ftage (pulpitum) might not be intercepted, it was inge- 

" niouily contrived that the pavement of the orcheftra fhould rife 

" gently from the fuggeftum to the loweft bench of the knights, 

" the pavement being lowered and cut circularly in the nature of 

" a belt for placing and fixing the feats, leaving a little higher 

" fpace between the rows of feats to facilitate the going out and 

w coming in. From the level of the orcheftra the feats of the 

" knights begin, being fourteen rows as appropriated to them by 

" the Rofcian and Julian laws of the theatre. At the feventh 

" row two vomitoria afford entrances, which row is therefore 

" broader than the others, that the knights, who were nume- 

u rous, might not be preffed by the narrownefs of the place, 

" but difperfe themfelves with eafe into their feats. This thea- 

" tre is founded on a very hard rock, whofe refiftance defeated 

" the Ikill and labour of the workmen : on that account the 

" knights had only two doors, which not being fufficicnt, flair 

" cafes were added, one on each fide, in an open place below, 

u whofe loweft fteps go under an arch in the very profcenium. 

" The upper bench of the equeftrian order is encompaffed by a 

" precindio ; by which name the ancients called a bench twice as 

" high and broad as the others, which as it were girded and em* 

46 braced the reft. They were infertcd in this manner, that the 

" difference of orders, namely, fenatorial, equeftrian and plebeian, 

u might be apparent, and that there might be no intercourfe be- 

" tween them. Twelve benches of the people follow on a higher 
Ci and more remote fituation, where plebeians fat j this they call 

" the 
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'** the fumtna cavea. To thefe places they poured in by many 
u paffages, to which accefs was had through interior vaults and 
u corridors. There was alfo an upper portico, which anfwered 
" two purpofes : the one, that the people might have a. place of 
" fhelter in cafe any fudden ftorm or fhower ihould come on 
" during the plays - y the other, that the theatre below might be 
" preserved from the rain and filth. This portico has eight doors 
" before, and as many behind, and oppofite. Seven ftair cafes 
" afford an afcent to thefe doors, beginning at the loweft bench 
" of the knights next to the ofcheftra. The ftair cafes however 
" are not interrupted and winding as in many amphitheatres, but 
" in a ftrait and continued courfe; fo that they make long divi- 
" fions like wedges, and form an agreeable coup d'oeil to the 
" fpe&ators from top to bottom. Thefe flairs were the ways 
" between the cunei for afcending, for as the benches were higher 
" than a common ftep, and could not be eafily climbed, the flairs 
" were ingenioufly contrived fo ks to make a third ftep between 
" every two benches, except where the precin£ios intervened, 
" and in thefe there are four. The breadth of thefe flairs is three 
" palms and a half, and the heighth one palm a digit and a 
" half* which dimenfion is doubled by that of the feats. Thefe 
" flairs were contrived for this purpbfe, that the people in the 
" cunei might eafily get out whichever way they fhould turn, 
" and likewife that thofe who could not get feats might fee the 
" performance ftanding. There is a difference between the inter- 
*' nal and external doors; thofe within are fquare and broad, and 
" thofe without arched and narrower. The upper portico is twelve 
* 4 palms and three-fourths ia height, and fifteen and a quarter 

" broad, 
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" broad, that the people coming in or going out fhould not fuffer 
" from the narrownefs of the portico. This portico does not ex- 
" tend to the angles of the theatre, but flops and is cut off on 
44 each fide by an interval of thirty-five palms, which was filled 
44 by four benches differing from the cavea .below only in this, 
44 that the upper bench of the people was broader than the reft, 
" and formed a fort of fmall precin&io or area diftinguifhing the 
" upper from the lower order. Certain concealed flairs lead from 
" thofe benches to the prifons (of which one flill remains), where 
44 yokes or iron rings are fixed to the walls for binding the 
" malefactors. I muft obferve flill farther that the portico is 
" broken in the middle, an interval being left between of twenty- 
44 two palms, on each fide of which there are four fteps, extend- 
44 ing feven palms and a half. Some faint remains of a bafe give 
44 room to conjecture that a flatue was placed in the middle of 
" thefe, which the uniformity and finifhing of the building re- 
" quired to mark the centre of the femicircle. The fides of the 
44 bafe are fix palms and three-fourths broad. In the higheft bench 
44 of the cavea, on each angle of the theatre, appear fix arched 
44 windows, three on each fide. Over the portico there are four 
44 benches, the upper bench being broader than any even of the 
44 precinftios : certain fmall flairs furnifh an afcent from the four 
44 feats above mentioned to thefe upper benches, as well on each 
44 fide of the theatre as in the middle. The entrance to thefe 
44 feats is by detached flairs projeding behind the portico and con- 
44 tiguous to the mountain, leading to arched door- ways in the 
44 higheft part of the wall, of which only one remains. In the 
" back part of this wall there are likewife quadrangular ftones, ten 

[D] " palms 
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" palms and a half diftant from one another, of a fquare figure, 
" two palms and a half each way ; for the explanation of which it 
" is neceffary that you fnould know that it was formerly the 
" cuftom to ftretch fails over the theatres, as well as the amphi- 
44 theatres, to keep off the heat and fun. Thefe fails were tied to 
" upright poles, ropes being ftretched acrofs to prevent their 
44 floating about by their loofenefs ; the poles were palled through 
" circular holes in the upper ftones, and received in thefe pro- 
44 jeding fiones, in the middle of which little grooves are hollowed 
44 to prevent the poles from flipping and fhaking. The wall that 
44 rofe above thefe benches is deftroyed by the ravages of time, 
" .and in the remains there is. neither coping or cornice. The 
" fteps -of the feats are higher than prefcribed by the rules of 
44 architedure, for they are two palms one fourth, far different 
* 4 from what ^Vitruvius direds : the breadth correfponds exadly 
44 to his rules, being three palms one-fourth. You may be fur- 
44 prized at fuch a breadth, but nothing could be of greater con- 
" venience to the audience, that thofe who fat in the upper 
" bench might not fufFer from the contraction of their legs, or 
44 hurt thofe below by kicking them; perhaps alfo there might be 
* 4 room to pafs behind if any wxnt out or came in late. The 
" heighth of the precindio is double, according to the rule, being 
44 four pti'lms three-fourths ; and alfo the breadth, being fix palms 
"" one-fourth. An entry is open to thefe feats by many doors, which 
* 4 are vulgarly called vomitoria, from which the people entering 
44 in crouds proceed in to the feats as if vomited forth. Two 
44 porticos lead to thefe approaches: the upper one through the 
44 open air, as explained before, the other below, creeping through 

44 the 
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" the bowels of the mountain like a burrow, and receiving die 

" light from the doors. Perhaps you would rather call this a 

" vault than a portico : it is nine palms three-fourths in breadth, 

" and twelve in heighth. At each extremity of the theatre there 

" are many remains of buildings that have yielded to the irf- 

" juries of time, but which fufficiently * teftify the greatnefs of 

" the work ^ in thefe various vaults are feen, part in ruins, part 

u entire, which fuftained the covering of the fcena.. 

" The various benches of this theatre (allowing a palm and 
" a half to each perfon, and omitting the flairs for afcending. and 
" defcending) contained {even thoufand four hundred and twenty- 
u fix perfons : befides which we muft add thofe who fat in the 
" upper bench above the portico, and brought feats, or leaned 
46 againft the wall, amounting, as I judge, to about one thoufand, 
" and thbfe of the more diftinguifhed order in the orcheftra, the 
a compafs of which feems to allow for fix hundred feats. Thefe 
" altogether make nine thoufand and twenty-fix. 

" In the front of the theatre lie the profcenium, pulpitum 
" and fcena. The profcenium is that fpace extended before" the 
" fcena, whereon was ereded the pulpitum on which- the adors 
44 appeared. 

iC Nothing remains of our pulpitum except the foundation of 
u the wall diftant from the orcheftra about twelve palms, which 
" wall, according to rule, ought to be only five feet or fix palms 
"two-thirds high, that thofe who were in the orcheftra might fee 

[D 2} " the 



[ *« ] 

" the geftures of the adors : the pulpitum then was lower than 
" the fcena, which is obferved in our theatre. That fpace which 
" extended oppofite the theatre, between the two wings, was 
" called the fcena ; the length of which ought to be double the 
" diameter of the orcheflra, as direded by the ancients. That 
" part is almoft deftroyed in our theatre, except the advancing 
" wall which feparatecl the fcena from the pulpitum and ftretched 
" to the angle of the theatre. From the orcheflra to the fcena is 
" twenty-eight palms and an half, of which twelve were allotted 
" to the profcenium, and the reft to the pulpitum ; the breadth 
" therefore of the latter was fixteen palms and a half, which fpace 
44 feems fufficiently convenient for the performances. In the 
" middle of this wall, oppofite the centre of the orcheflra, a plain 
" cemicircle appears, from whofe circuit a convex wall was raifed 
" and vaulted in the form of a fhell, called the valvse regise 
" from their ornament and extent : each of the doors on either 
" fide were of the fame form but lefs, and thefe they called 
" hofpitalia becaufe deflined to the introdudion of ftrangers on 
" the fcena -> fome remains of thefe appear, particularly of that 
" on the left, whofe circle can be traced. That on the right has 
" perifhed entirely, except fome figns of the lateral wall at the 
" angle of the entrance." 

Such is the defcription given of this theatre by a very learned 
man, who was refident for many years at Valencia, within four 
leagues of Morviedro, the modern name of Saguntum. 



Thjr 
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The Dean feems to have fallen into the common error of thofe 
who adopt a fyftem. Being perfuaded that thia theatre was a 
Roman work, he previoufly determined what ought to be the dif- 
pofition of every part, as defcribed by Vitruvius ; and adapting 
all his obfervations to thofe rules, he faw nothing but what cor- 
refponded with his fyftem. 

As the plans now fubmitted to the Academy were taken at a 
time when there was no opportunity of confulting any ancient 
writer on the fubjedl, and the meafurements made from what 
was. a&ually feen to exift, thefe obfervations are at leaft free from 
that error. 

This theatre is fituated on the north-eaft declination of the 
hill on which the renowned citadel of Saguntum is fituated, where 
" Eminet excelfo confurgens colle Saguntos" and within one hundred 
and twenty yards of the wall. Advantage is taken of the ground 
for the difpofition of the feats : the fevcral approaches from the 
town and entrances to the feats are contrived with great inge- 
nuity, and fo difpofed as to afford a convenient admiffion, without 
incurring great expenfe in levelling and working the rock upon 
which it is founded *. 

It is built entirely of limeflone in even courfes of from {even 
to eight inches thick without any mixture of bricks. No orna- 
ment 



* Fundamentorum autem fi in montibus fuerit facilior crit ratio, Vitr. Lib. 5, 
Cap. 3. 
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ment of archite&ure whatever appears to have been made ufe 
of on the outfide, nor in the part of the theatre allotted to the 
fpe&ators, though probably the whole on the infide was covered 
with cut ftone, if not with marble, and the fcena ornamented with 
columns, of which however no remains appear. 

As to the ftru&ure, it feems in fome meafure to correfpond with 
the rules laid down by Vitruvius for Roman theatres, as I find 
Plate I. that by infcribing the four equilateral triangles * A C B, G H I, 
MKL, DFE, in a circle whofe diameter FI is equal to the 
diameter of the orcheftra, in the triangle A OB the fide AB, 
which is parallel to the fcena, determines the front of it : A line 
FI drawn through the centre and parallel to A B feparates the 
pulpituni from the orcheftra f : The points K J and L determine 
the entrances bb to the firft clafs of benches, and the length of the 
fcena § S M R is double the diameter of the orcheftra, according 

to 



* Ipfius autem tlieatri conformatio fie eft f acienda, uti quam magna iutura eft peri- 
metros imi, centro medio collocato, circumagatur linea rotundationis, in eaque qua- 
tuor fcribantut trigona paribus Jateribus, et intervals, quae extremam lineam circina- 
tionis tangant. Vitr. Lib. 5. Cap. 6. 

f Ex his trigonis cujus latus fuerit proximum fcenae, ea regione, qua pracidit cur- 
vaturam circinationis, ibi finiatur fcense frons, et ab eo loco per centrum parallelos linea 
ducatur, quae disjungat profceriii pulpituni, et orcneftrse regionem. Vitr. ibid. 

% Cunei fpe&aculorum in theatro ita dividuntur, ut anguli trigonorum, qui currunt 
circum curvaturam circinationis, dirigant afcenfus fcalafque inter cuneos ad primam 
praecinftionem. Vitr. ibid. 

$ Seen* longitudo ad orcheftra diametron duplex fieri debet. Vitr. Lib. 5. Cap. 7. 
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to the rule of that writer ; a continuation of A B determines the 
angles of the outward and circular buildings NO: a tangent to 
the circle drawn parallel to this line fixes the hypofcenium R S, 
and the principal entrances anfwer to the vertices F, I of the two 
triangles whofe bafes cut the fcena at right angles. 

Dean Marti fays the diameter of the orcheftra is ninety-fix 
palms, or fixty-fix feet Engliih ; but in this he muft include the 
firft bench, the orcheftra being only fifty-eight, and the bench four 
feet broad: he is miftaken greatly in the meafurement acrofs the 
whole from angle to angle NO, by him ftated to be three hun- 
dred and thirty palms, or two hundred and twenty-fix feet and 
eleven-twelfths Englifhj which fhould have been given as the 
extent of the fquare part of the building P O. The diame- 
ter ,N O from angle to angle is two hundred and eighty- 
three feet, and confequently from the conftru&ion of the theatre 
the exterior ferpicircle from N to O, including the platform that 
communicated to the corridor leading to the benches of the people, 
was four hundred and fifty-three feet fix inches*, that is, a diameter 
and a half and twice the fourth part of a diameter of the or- 
cheftra. Where the dean found a femicircle of five hundred and 
iixty-four palms, or three hundred and eighty-feven feet and an 
half Englifh, I cannot conjedure. The height f that he afligns to 
the fumma cavea is one hundred and thirty-three palms and an 

half, 

* Lipfus. Cap. 8 de Amphitheatro. Theatrum non jufli hcmkycli forma fed 
ampliiis diametri quarta parte fuit. 

•J- See the fe£tion, plate 3. 
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half, or ninety- two feet eleven- twelfths, and to the top of the upper 
wall one hundred and forty-four palms and an half, or one hundred 
feet and an half. This varies very considerably from my mea- 
furement, which is only feventy-one feet ; but part of the upper 
wall is deftroyed. I conclude therefore that the dean miftakes 
when he takes his meafurement from the orcheftra, and that he 
really took it from the bottom of the front buildings, to which it 
anfwers. 

As to what he afterts of the remains of the fuggeftum in 
the middle of the orcheftra, I could not perceive them, but if 
there were any they were probably thofe of the $v[as)^ or tribu- 
nal*. 

He is evidently miftaken when he alTerts that there are four- 
teen benches appropriated to the knights ; this is a ftriking circum- 
ftance in which the conftru&ion of this theatre difagrees with 
the rules for the Roman theatre. Thefe benches are here divided 
into two diftind clafTes : in the firft divifion there are feven 
benches, to w T hich an entrance is afforded immediately in ftrait 
corridors from the eaft and weft fides, # 2, a a. The upper bench 
of thefe, as the dean obferves, is wider than the reft, being four 

feet 

* E* o^a-rp* Koa J dt/fu^q, em 3»j^w& rt, of era t$ te B&>/ao$. Pollux, Lth. 4. Cap. 1 9* 

Sueton. in Claudio. Cap. 21. « Ludos dedicationis Pompejani Theatri, quod 
ambuftum reflituerat, e tribunali pofito in orcheftra commifit, cum prius apud fu- 
periores sedes fupplicaffet, perdue mediam caveam fedentibus ac filentibus cun£tfs 
defcendiflet." 
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feet broad, but a ptecin&io of three feet high feparates this cla& 
of benches from the next fix, which have their diftind communi- 
cations by the corridors, a 3, a 4, and through the vcmitoria, c 1 , 
c 2, c 3, ^4, c 5, r 6, to the fixth bench. A double precinflio 
feparates this clafs of benches from the next immediately above, 
which feem to be appropriated to the great body of the people, 
and which confift of ten benches only, and not of twelve as de- 
scribed by Dean Marti. 

These benches as well as thofe of the other orders are nearly 
two feet fix inches in breadth, and one foot fix inches in height, 
except that next the precin&io, which is a little higher than the 
reft, and the uppermost, which is only one foot fix inches in 
breadth. 

I observed a particularity which is not taken notice of by the 
the Dean* On the top of the principal precin&io there are 
feveral grooves cut in the ftone, of about one foot fix inches 
broad, placed two and two, at two feet afunder, and alternately 
between the vomitoria. This Angularity furprized me$ they do 
not appear large enough to fupport the bafes for flatues, and had 
they been intended for other ornaments, or for fupporting rails, 
they would probably have been placed at lefler intervals. Might 
they not then be deftined to receive the vafes, mentioned by 
Vitruvras*, as neceffary for increafing the found of the voice, 

[E] and 

• Si non crit ampla magnitudine theatrum, media altitudinis tranfvcrfa reglo 
defignetur. Lib. $+ Cap* 5. 
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and which he direds to be placed in the middle of the height, 
which here exadly correfponds, the top of the precindio being 
thirty-two feet nine inches from the orcheftra, the probable half 
of the heighth when the outfide wall was entire. 

It is to be obferved however that Vitruvius direds thirteen 
cells at twelve equal diftances, but here there are only nine, and 
it appeared to me that the intervals between the grooves were 
unequal. The fkilful in thefe fubjeds will decide whether by means 
of this inequality of the diftances the nine might not have anfwered 
the fame purpofes as the twelve at equal diftances according to 
Vitruvius. 

Dean Marti fays there are feven ftairs communicating from 
the orcheftra upwards : this I could not perceive, as the benches 
are fo ruined it is not eafy to difcover where there were and where 
there were not ftairs. It is not unreafonable to fuppofe that there 
were ftairs leading down from each of the vomitoria, and as thefe 
were alternate in the two upper clafles of benches, (except where 
the loggia interfered in the centre and occafioned two doors in- 
ftead of one,) we jnay conjecture that there were feven ftair cafes 
leading from the great corridor to the benches of the people ; and 
fix, alternis itineribus as exprefTed by Vitruvius, defcending from 
an equal number of vomitoria, and communicating to the fecond 
clafs of benches \ though I have doubts about the two next, 
the centre ones, as they feem to have been obftruded by the 
principal precindio, and not cut through it as the others are: 

there 
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there might, however, have been a communication by four 
fteps*. 

There is one window. on each fide, b r b, next the fcena, Platen, 
which gives light to rooms under the fumma cavea, and two doors, 
<§*, A, which lead to thefe and t other detached rooms. Here it may 
be proper to obferve the contrivance of the archited in managing 
the feveral approaches on the fide of the hill, which are fupported 
by walls and entrances made to the theatre, to communicate in 
the moft coiivenient manner pofliblef. Thefe entrances are uni- 
formity contrived to give admiffion on the level of the uppermoft 
bench of the feveral claffes, with flairs defcending to the precin&io, 
which feparates each clafs from that immediately adjoining and 
below : a convincing proof that the two firft claffes of benches 
were not intended for one and the fame order of citizens. The 
principal entrances, ai, ai, are by arches of thirty feet high and Plate I. 
anfwering the vertices, FI, of two of the equilateral triangles, andIL 
whofe bafes are at right angles to the fcena. This feems to be the 
approach to the platform K H C E D, of four feet broad and one 
foot high, next and adjoining the orcheftra. About thirty feet 
diftant from this principal entrance and higher up the hill two 
other arches, a 2, a 2, about five feet lower than the others, lead 

[E 2] by 

* See Plate L m which the flairs are marked by dotted lines to anfcver to- the 
feveral vomitoria. 

f Aditus complures et fpatiofos oportet difponere, nee conjun&os fuperiores 
inferioribus, fed ex omnibus locis perpetuos, ct dire&os fine inverfuris faciendos, 
nti cum populus dimittitur de fpectaculis, ne comprimatur, fed habeatex omnibu* 
facia exitus feparatos fine impeditione. Vltruvius Lib. 5. Cap. 3. 
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by a corridor of ten feet wide through the vomitoria, b, £, dire&ly 
to the feventh bench of the firft clafs next above thofe adjoining 
the orcheflra. 

Plate L These two main entrances on each fide have communications 
with each other of ten feet wide, at thirty-eight feet fix inches 
diftant from the outfide of the theatre. On the eaft fide there is 
a double communication between thefe corridors, which appears 
to have been occasioned by the form of the hill. The approach to 
the upper arch being- eafier was probably more frequented, and 
thofe crofs corridors gave admiffion, the firft to the apartments be- 
hind the fcena, the fecond to the orcheftra. The entrance to the 
fecond clafs of benches on the weft fide is by a corridor of fix 
feet^ a 3, at right angles to and communicating from the principal 
corridors below, aud leading to five doors or vomitoria, n, £2, 
c 3, c 4, c 5. The declivity of the hill on the eaft fide prevents a 
fimilar communication to the feveral doors or vomitoria on that 
fide, and there the corridor, a 4, leads to a flight of ftairs 
coming out like cellar fteps from under the third bench of the next 
clafs of benches above at c 6, But there are two entrances from 
without higher up the hill, zz 5, # 6, communicating to the corri- 
dor, a 3, a 6, and communicating to the firft five vomitoria* 
€ 1 , &a 

The uppermoft bench of this clafs is four feet wide* and im- 
mediately above this the principal precin&io is four feet fix iliches 
in breadth and four feet in height, feparating the benches of the 
main body of the citizens, to which a regular approach is afforded 

by 
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by a portico of ten feet fix inches in width, communicating, as the 
Dean obferves, by doors, <z 7, ay, from without, and oppofite to 
thofe which give admifllon to the upper benches of this clafs. 
There is no entrance to this upper clafs of feats but by the prin- 
cipal and upper portico, or rather corridor, except one, J\ which 
communicates by a narrow paffage, a 8, from the weft fide under 
the corridor : all the reft are by regular doors from the corridor. 
This entrance feems to be made for the convenience of the 
people coming from the weft ward, as the declivity of the hill pre- 
vented a communication with this corridor. It is brought under 
the corridor, and communicates at the fixth bench from the top 
at fl This corridor ferves no other purpofe but for entrance 
being only ten feet fix inches wide, and has eight doors, thofe on 
each fide the centre being clofe to the wall of the middle loggia. It 
h nine feet three inches in heighth, upon the top of which is placed 
the fumma cavea, confifting of four benches : the two centre ones 
of the fame width of thofe below, the loweft four feet, and the 
uppermoft contiguous to the wall five feet fix inches; to which 
uppermoft bench fmall ftairs <?, *, <?, communicate from the outfide 
of the theatre. So that it is evident that each feparate order of citi- 
zens gained admiflion at the top of thofe benches appropriated to 
their order, and that, befides the places adjoining the orcheftra, there 
were four feparate clafles of benches, being one more than appears 
to have been ufual in the conftru&ion of Roman theatres, which 
confifted only of ima, media, and fumma cavea* 

Another 



* The divifion of this theatre feems to correfpond to the B*&»r**« and E#*?«m# of 
the Greeks. See Pollux. 
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Another circumftance diftinguifhing this from the Roman 
theatres is that the orcheftra is not divided in cunei, but fhews 
two rows of places in its circumference of extraordinary breadth j 
and which being only one foot in heighth and too low for fitting 
were probably appropriated to the chairs of the magiftrates and 
other diftinguifhed perfons. 

As a proof of the juftnefs of the Dean's remark" on the pro- 
jecting ftones at the top of the theatre, there is a hole at three 
feet fix inches from the centre and nearer the fcena, of fix inches 
fquare and four feet fix inches in depth, which appears as if 
intended for the purpofe of fixing a pole to fupport the awning. 
What he fays of a prifon feems to arife from cavities, m, m> in 
the building, which were neceflary to fave expenfe : and as to his 
concealed flairs, he miftakes the vomitorium on the eaft fide to the 
fecond clafs of benches for thefe flairs. The loggias in the centre 
and the fides do not extend fo far as laid down by him : the breadth 
of that in the centre is only fixteen feet ; a groove of about three 
inches broad is cut in the ftone in front of this, with a fmall one 
on each fide. Similar loggias appear in the theatre of Hercula- 
neum, but I could not afcertain the entrances of either, poffibly 
they might be on the fides communicating from the fumma 
cavea. 

The conftruftion and fituation of this theatre bear a ftriking 
refemblance to that of Athens, which Paufanias tells us commu- 
nicated to the Acropolis by a cave. That citadel towered upon a 
hill extended nearly eaft and weft like this of Saguntum : to the 

north, 
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north, with a little inclination to the eaft, was fituated the theatre 
of Bacchus, which appears by the meafurement of Le Roi to 
have been nearly of the fame dimenfions with this : and Monfieur 
de Choifeuil, in the Voyage Pittorefque de la Grece, informs us 
that the theatre at Sparta was fituated in the fame manner, and 
almoft all the theatres that he met with in Greece. 

The divifion of the benches in this theatre, totally different 
from the theatres of Pompey, Marcellus and Pola, correfponds 
with that of the Grecians, as well as with thofe of Taormina and 
Syracufe: and though the original conftru&ion of it, which is 
evidently upon the plan laid down by Vitruvius as charaderiftica! 
of the Roman theatres, (that is, of being determined by the dif- 
pofition of four equilateral triangles, and differing from the 
Grecian theatres, determined, according to him, by three fquares 
infcribed in a circle whofe diameter is equal to that of the 
orcheftra) would feem to refer the building of this theatre of Sa- 
guntum to the sera of the Roman fettlements in Spain ; yet there 
are not wanting reafons for doubting the validity of this argu- 
ment, fince the plans that have been lately publHhed of the 
theatres in Sicily convince us that this rule was not peculiar to 
the Roman theatres. It may, therefore, be thought perhaps of 
a date much earlier, and of Grecian ftru&ure, as it cannot well be 
fuppofed that a Grecian colony, powerful as the Saguntines, who 
refitted the whole ftrength of the Carthaginians during a fiege of 
eight months, would be lefs inclined to public amufements, and 
lefs fplendid in their preparations for them, than the numberlefs 

colonies 
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colonies fettled in Sicily, in each of which a theatre feems to have 
been a neceflary building, not only for their amufements but for 
every purpofe of the public affemblies of the people. 



Defer iption of the Plates. 

Plate the Firft fhews the general difpofition of the foundation 
walls and different entrances to the theatre. The femicircular 
lines mark the fituation of the precin&ios, feparating the dif- 
ferent claffes of the people. The dotted lines fhew the probable 
pofition of the flairs leading down from the feveral vomitoria \ 
but the benches are fo much ruined at prefent that the exa& 
fituation cannot be afcertained. 

Plate the Second reprefents the walls of the fcena, profcenium, 
pulpitum and orcheftra, with the three femicircles vifibly to be 
traced on the fcena. It fhews the difpofition of the benches in 
the feveral clafles on one fide, and the great corridor leading to 
the third clafs of benches on the other. The part not ihaded 
diftinguifhes that part of the platform communicating to the 
principal corridor which is cut in the natural rock, 

Plate the Third fhews the fe&ion of the theatre. 

Plate 
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Plate the Fourth gives a view of the theatre as* exifting at pre- 
fent* 

References, 

41. a i . Principal entrances to the orcheftra and feats round 
it, 

a %. az. Entrances to the firft clafs of benches by the vomi- 
toria b b. 

a 3. Entrance to- the fmall corridor of fix feet wide leading to the 
fecond clafs of benches by the vomitoria ex. c 2. ^3. c 4, ^5. 

a 4. Entrance to the fecond clafs df benches by the vomitoriuni 

45. a 6. Entrances to the fmall corridor as at a 3. 

47. ay. Entrances to the principal corridor of ten feet fix inches 
wide communicating to the third clafs of benches by the 
doors d d d. 

a 8* Entrance to the th^rd clafs of benches by the Yomitorium^ 

b b. Vomitoria leading to the firft clafs of benches. 

c 1. c 2. c 3. c 4* c 5. c 6. Vomitoria leading to the fecond clafs 
of benches. 

[F] ddd. 
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d d d. Doors opening from the principal corridor to the third clafs 
of benches. 

e e e. Stairs leading up to the fumma cavea over the principal 
corridor* 

Jl Vomitorium leading to the fixth bench from the top of the 
third clafs, 

gg. Communication to rooms from the fecond clafs of benches. 

h h. Communication to %oom$ from the third clafs of benches. 

//. Small windows to light rooms* 

k h Stairs leading up from the level of the profcenium to the 
fourth bench from the top of the fecond clafs* 

/ / /. The fewer communicating from under the orcheftra to the 
outiide of the building. 

m. A hole fix inches fquare and four feet fix Inches deep. 

n n n. Grooves cut in the ftone of the principal j>recin£tio* 
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I have already had the honour of laying before the Academy 
the infcription which I difcovered on the theatre, and which the 
learned profeflbr D. Francifco Perez; Bayer, the king's librarian, to 
whom I communicated it, fuppofes to be Rabbinical Hebrew, and 
not older than the thirteenth century. It is cut upon a window- 
ftool in a room at the eaft end of the fcena; but upon the moft 
ftrid examination it appears to me to have been built up with the 
walls of that part of the building which, in its ftru&ure, is fimilar 
to the circular part, being in regular courfes of hammered iimeftone. 
The window-ftool itfelf is only three inches thick, and has the 
appearance of baked clay, being of a yellowish red colour, of the 
confiftence of hard freeftone, and very like the fragments of fome 
alto relievos built up in the wall of a tower, improperly on 
that very account fuppofed to be, and called The Tower of 
Hercules. Fac fimiles in yefo of this infcription, and feveral 
in the Celtiberic character, taken off at Saguntum, are now in 
the poffeffion of the Academy, copies and defcriptions of which I 
take this opportunity of laying before them, together with all the 
other remains of infcriptions in ancient Spanifh chara&ers which I 
was able to colled, and which have not hitherto been publifhed. 

The firft fix were communicated, to me by D. F. Perez Bayer, 
with the following obfervations : 

No. I. This infcription ftood fome time in the ancient Caftulo, 
the country of Himilce the wife of Hannibal, now called 
Caldona or Cazlona, and depopulated : It lies between the 
city of Baeza and the town of Linares in Andalufia.— -In the 

[F 2] year 
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year 1782 I was at this place, and fearched with the greateft 
care, but in vain, for this infcription. I was informed by the 
people of Linares that this ftone, with other large ones that 
had infcriptions on them, were converted into mill-ftones for the 
afe of the mills on the river Guadalimar. 

No. 2. In the hermitage of N. S. del Cid, in the Termino of 
Iglefuela, on the corner of the gate or portico of the fquare at 
entering on the right hand. 

No. 3. In Alcala del Rio, three leagues from Seville, fuppofed by 
fome to have been Ilipa, by others OiTet or Julia Conftantia, 
on the houfe of D. Matthias Felix Peraza in the fquare. I 
copied it accurately on the igthOdober 1782. 

No. 4. In the hermitage of N. S. del Cid, in the Termino of 
Iglefuela, on the left lintel of the door of a building called 
The Tenada, contiguous to the church. 

No. 5. On the door of the old houfe of the fame hermitage. 

No. 6. In Polpis, a village of the territory of Alcala de Gibert 
in the kingdom of Valencia, on the lands of Jofeph Vincent 
Puig. 

The next fix are the infcriptions copied at Morviedro in the 
month of April 1784, of which the Academy are in poffeffion 
of fac flmiles. 

No. 
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No. 7, One foot eight inches in length by eight inches an&a half 
in depth", upon Kmeftone.— It is on a, pier of the cloyfter id the 
convent of the Trinitarios Calc&dosL 

No. 8. One foot feven inches by eight inches, on limeflone. In,, 
the houfe of Michael Cambra Calle Ramor. 

No. 9. One foot fix inches t>f eight inches, on marble. In tha 
houfe of widbw Miehaete Setbera Calle ReaL 

No. 10. The.fituation of this not noted. 

No. 11. One foot eight: inches by ten inches. In iBe Wall Within 
the citadel at the angle on the right hand beldw the td>Werof 

Heteiiles. 

No. 1 2. One foot eight inches by one foot, on a gritftone. In 
the wall of the Ermita de Sangre de Chrifto. 

No. 1 3. The infcription on a window-ftool of a room at the 
eaft end of the fcena in the theatre of Saguntum, 

No. 14. An infcription fent to* the Conde Lumiares by D. Leo- 
nardo Soler, canon of Otihuela, as exifting on the fedion of a 
column in the citadel of Santa Bala; but the Count, who went 
to fee it, thinks that it is only the veins of the marble and 
ftrokes of the pick that have been taken for chara&ers. 

No. 
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No, 15. Two feet by one foot one inch and an half. This is a 
fragment, and was taken out of one of the old Moorijfh gates of 
the town, pulled down in the year 1780. 

No. 16. Four feet by eight inches, In the wall of the Ermita, 

No. 17* The letters of this infcription are relieved, and the 
whole has the appearance of a petrified feah It was found on 
the fea fide near Morviedro, of the fize and fhape of the en- 
graving. 

No. 18. This infcription is cut on a bone, and was found in the 
year 1 761 on digging the foundation of the new cathedral at 
Lerida. — It was copied with the greateft care by D. Jofeph 
Corrador, and fent to Mr. Conyngham by D. Jayme Pafqual^ 
canon of Beilpuiz de las Avellanas near Balaguen 
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